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REVIEWS OF RECENT BOOKS 



One of the most sumptuous volumes of the season, and from the 
standpoint of art criticism a work of unusual merit, is Langton 
Douglas's "Fra Angelico," recently issued by The Macmillan Com- 
pany. Fra Angelico has had man}' biographers, but in the opinion 
of Mr. Douglas, none of these have accorded the artist fair and ade- 
quate treatment. Vasari's 
life is notoriously unreli- 
able, the data for it having 
doubtless been furnished 
by the Piagnoni of San 
Marco, who manifestly 
sought to glorify the 
brother "who was an 
artist, and happened to 
be a saint." Supino, 
another biographer, left 
many of the most im- 
portant problems which 
confront the student of 
Fra Angelico's art un- 
solved. Dobbert and 
Wingenroth adhere more 
strictly to scientific meth- 
ods of criticism than do 
the friar's Italian biog- 
raphers, but even they 
are very much under the 
influence of the traditional 
view of Fra Angelico. 

Critics and biographers 
of the most opposite 
schools have virtually 
agreed that Fra Angelico 
was not in sympathy with 
the artistic influences and 
aims of his time, that he 
turned completely aside 
from the antique, that he rejected all study of nature, that he thought 
little of technique and adhered to the methods of the Giottesques. 
This position Mr. Douglas holds to be untenable, and he has under- 
taken, upon evidence obtained from the artist's paintings and draw- 
ings, and upon the testimony of contemporary documents, to recon- 
struct Fra Angelico's artistic personality and to show the genesis and 
development of his art. 
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PORTRAIT STUDY IN CRAYON 
By J. Sunderland 
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His conclusions are, that the perfect painter is not the copyist of 
nature or of classical art, but that he is not independent of either. 
He is the painter who, like the literary artist, selects sometimes from 
an ancient treasure-house of language, and sometimes from the very 
mint itself, the words that will best fit his thought. This, the author 
shows, is exactly what Fra Angelico did in the Quattrocento. In a 
word, the work under review shows that the painter-saint did not 
trust merely to dreams and visions, that he neglected neither the 
observation of nature nor the study of classical art. The volume is 
not less reliable than it is comprehensive in its scope and sustained 
in its interest. 

J> A. C. McClurg & Co., in "Birds of the Rockies/' by Leander 
Keysler, have issued a specially handsome book, and one of peculiar 
value to all interested in bird life. The volume is one of those 
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By Bruce Horsford 
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works which make serious study delightful by coupling a mass of 
more or less dry facts with a pleasing narrative, which engages one's 
attention and holds one's interest to the end. The publishers, more- 
over, have wisely elected to illuminate the volume with a series of 
color plates of birds by Louis Agassiz Fuertes, many full-page plates 
of mountain scenery from photographs, and a series of charming text 
illustrations by Bruce Horsfall. These brighten the pages of the 
bulky volume and serve admirably to enforce the text. 

One must commend Mr. Keyser's selection of locality, for in a 
mountainous state the student can find within a single day's journey 
representatives of bird life from the most diverse climes, from the 
scorching plains of the south to snowland. The Rockies, therefore, 
offer to the student in a narrow field the same opportunities for investi- 
gation that he would have to travel thousands of miles to find in one 
of the Eastern states. 
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Mr. Keyser has neglected none of the opportunities for research 
offered to him in the mountain fastnesses, and his careful methods of 
observation vouch for the value of the information supplied. While 
in a sense the book is the record of a couple of outings in cloudland, 
abounding in graphic descriptions and pleasant chat, it is no less a 
work of scientific value. A check list of the species that inhabit the 
mountain ranges, plains, and valleys is a noteworthy feature that 
gives the book added interest to the students of ornithology. 
j> A. C. McClurg & Co. have also issued, in handsome holiday 
dress, an entertaining collection of fairy tales, under the title of 
" Prince Silverwings," by Edith Ogden Harrison. These pretty 
stories, which are a distinct contribution to child-lore, were written 
for the author's two children, Carter and Edith, to whom they are 
dedicated in their published form. It is scarcely within the province 
of Brush and Pencil to follow Mrs. Harrison in her flights of fancy. 
Suffice it to say, that the seven tales are just such delightful bits of un- 
reality as charm little ears, and leave on little minds a wholesome lesson. 

The illustrative features of the volume are especially attractive, 
consisting of a series of full-page color plates, which would suggest 
that the artist, Lucy Fitch Perkins, had been a close student of the 
graceful conceits of Walter Crane, and a number of equally interesting 
headpieces and other decorations in line drawing. The illustrator 
has entered fully into the spirit of her text. Her drawing is of the 
true fairy-story character, and her coloring is unusually effective in 
its delicacy and harmony. From the quality, therefore, of both text 
and illustration, one may safely predict for the book wide popularity 
among the little folk, if not among folk of maturer years. 
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